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cores of Russian writers descended upop Berlin in 1921
and 1922 hoping to publish their works which had been
accumulating cince the years of war and revolution. Few
were as prolific as Andrej Belyj who published over twenty works in
Berlin from 1921 to 1923. And nothing was stranger or more complex than his Glossalolija (1922). At the time it evoked only a few
cursory reviews; and it has remained without any serious examination
in spite of Belyj's own characterization of it as "the most successful"
of his longer poems (1922 a: 10). One of Belyj's most opaque works,
its publication carne at a time when he was particularly fascinated with
the role of sound in his art and actively involved with writing and
revising prose and poetry. Glossalolija was an integrai part of Belyj's
own aesthetic theory and practice, and a key to the poetry and prose
works he wrote or revised in Berlin. It was also the most "German" of
Belyj's works, with references to German philosophy and philology
and word associations based on the German language.
On April 7, 1922 Belyj gave an impromptu talk on eurythmy, one
of the major influences on Glossalolija, in the Berlin Russian House
of the Arts (Beyer 1990: 113).' His attention to sound is also evident
I "Eurythmy" also "eurhythmy". Germans prefer the first spelling and identify this
art with Rudolf Steiner. "Eurythmie. 1912 von R. Steiner auf den Grundlagen seiner
Antroposophie entwickelte Bewegungskunst" (Brockhaus Enzyklopeldie, Mannheim,
1986-1994, VI, 673). Steiner wrote extensively about Eurythmy and he himself dates
his version of the art to 1912. It is stili widely practiced today in Anthroposophical
circles and Waldorf Schools. Steiner insists that it is not a dance, but "Visible
Speech", movement expressing physically and externally the internai sounds. In the
English speaking world, Eurhythmy is traced back to "the Dalcroze system of musical
education in which bodily movements are used to represent musical rhytbmics... The
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in his introduction and collection of verse, Posle razluki (After the
Separation: A Berlin Songbook, 1922) composed in May and June of
1922.2 Belyj was also involved with rewriting his novel Peterburg
(1922) and the substantial revision of the collection of his Stichotvorenije (Poetry, 1923 - dated September 1922). The introduction to
Glossalolija is dated July 1, 1922, Berlin.
Glossalolija. Poema o zvuke (Glossalolia. A Poem about Sound)
was published by Epocha in the fall of 1922 at the Hermann & Co.
Typographie. 3 It is a complex construct of philosophy and poetry,
and as Elsworth notes:
Glossolalia... fully realizes the tendency of theory towards poetry, but is
not definable as either. It exemplifies the breakdown of genre between the
different kinds of discourse (1983: 52).
Glossalolija: is an extended exploration, both hermeneutic and
hermetic, of the relationship between sound and sense. As Belyj emphasizes in his title, this is a poem. In his introduction he identifies it
as "an improvisation on sound-themes" and "a poem of sound" (zvukovaja poema) and cautions against applying the principles of scientific truth to his text, which he considers "completely senseless"
(1922 a: 9, 10). But it is simultaneously a treatise on the origins of
language, an essay on the relationship between sound and meaning
system was developed about 1905 by Emile Jacques-Dalcroze, a professor of harmony
at the Geneva Conservatory". The New Enc-ycloptedia Britannica (Chicago 1985, IV,
601). EURHYTHMY "in wider sense of Gr. eupuckna: a. Rythmical order or movement;
b. a graceful proportion and carriage of the body". EURYTHMICS "a system of rhythmical bodily movements, esp. dancing, exercises, with musical accompaniment,frequenttly used for educational purposes" quoted from trans. of M. Jacques-Dalcroze
Rhythm, Music and Education" (Oxford English Dictionary: V, 439).
2 Belyj's burst of poetic activity was admittedly stimulated by Cvetaeva's own
collection Razluka (Separation, 1922). Cvetaeva, however, overestimates her own
contribution to Glossalolija, which was written five years earlier, when she writes:
"Belyj svoju 'Glossaloliju' napisal polle moej `Razluki'..." (Beyer 1994).
3 The cover illustration was prepared by S. A. Zarsupin. The one hundred thirty one
page book has a two page introduction and is broken into seventy five sections (there
are two sections labeled t 46) ranging from one-half page to five pages in length.
Fourteen drawings by the author accompan.y the text, written in Russian in the old
Cyrillic orthography, but with numerous words written or transliterated into the Roman alphabet. The illustrations and diagrams are in Roman and Cyrillic'alphabets,
and sometimes mixed.
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and the origins of language based on an examination of common
Indo-European roots, whose form is simple and straightforward.
In the beginning, writes Belyj, the tongue began its movements
that resulted in sounds. The single Russian word jazyk for both "language" and "tongue" helps sustain this identification. Incomprehensible to us now, these original combinations of sounds (roots) held
meaning which we can no longer recognize. Sounds are gestures of
the tongue in the mouth, comparable to the gestures of a eurythmist.
Belyj's cosmology is a "physiological" refinement to eurythmy, the
movements of the tongue substitute for those of the dancer. These
movements embody the root of ancient consciousness and lead back
to the land of Aeria, or Arya, starting point for inflected languages
and comparative Indo-European philology. An examination of the
Russian roots for ponjatie,pojatie (comprehending, grasping) and
German Begriff, begreifen, brings Belyj to the etymological basir of
words.4 As linguist/poet Belyj intertwines etymological associations
with poetic associations, frequently false etymologies, 5 progressing
from Latin nomen and nemo to Russian nem on, concluding that the
names of things (terms) are dumb (voiceless).
While such attempts to recreate the origina! senses-meanings
(smysl) of words are for philologists "mindlessness-madness" (bezumie), Belyj makes a "leap of faith" to sound and the spirit of God
that hover above the creation of the word, concluding that the conflict
between the visible and invisible worlds, between what one sees (videt') and what one knows (vedat'), can be resolved only in sound
which is trans-imagal. Truth is embodied in the Ur-, original root. To
comprehend, to grasp, we must move beyond the linea], temporal to
the supersensible via sound-wording (zvukoslovie).
4 The Russian words, as do English "comprehend" and Latin "con+prehendo" revolve around a concept of taking hold of, grasping, seizing. They are ultimately
related to Indo-European *em-, *m- (see Pokorny 1949-1959: 310-311, and Vasmer
II, 19, 129). A curious omission from Belyj's philology is A. Preobrakenskij, Etimologiteskij slovar' russkogo jazyka. The word "etymology" is, of course, dcrived from
Greek etumos "the true meaning of the word." Belyj may have been influenced by the
words of F. Max Milller: "We understand things if we can comprehend them; that is to
say, if we can grasp and hold together single facts..." (1866: 18).
5 False etymologies, figure etymologica, "Wahlverwandschaften". These are "elective affinities... historically `false,' but synchronously valid etymologies..." (Jakobson 1979: 179).
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Belyj's zvukoslovie echoes esoteric literature, including Jakob
I30hme and Rudolf Steiner's discussion of the German "Am Anfang
schuf Gott Rimmel und Erden" and the Hebrew "B'reschit bara élohim
et haschamajim w'et ha'arez". 6
B npktaoammom nyi-lamktm
cyeT,

AB.Bel-10"am-an-an"

"m", "n" nanyrnacnble, kinkt

(am Anfang);

COliaHT61;"am-an" Mini

HnTepe -

"man"

—

JINTOB gli eCTb 170HHINaTb
OK14), man-am (no apmsnickm) ecTb To*e: 110 3eH11CKH Mblellb—mana;
14 110 CaliCkpliTCKH: MbICAb— manah, mo.mima - H man- ma, N man-tra,
ym — mana-s; no4ymami - mamn- ate; "mn" – 3ByK14 MbICJIH: MH- HTb
MH - eti ecTb HMeTb Ha yme
1111TOBOK11): ym — H
menos, N men-s 14 men-me (w.nattrtcKkgt) – yM. Ypa3yMeeM Tenepb 3T11
3ByKli. – "Am Anfang" – B 1111X ecTb cogeTamme am-an-an, nepexomanine e (a)mana(n); – "am Anfang" ("B italiane") nnackrr utygom
C/10B, LITO "13 itaqa.ne 6bt.n pa3yM". CaMoe mama.no ecTb pa3yM: "B
mamme 6e CJIOBO".
atattrenktcT lloakm anmcan 3ayKamm.
Tax eapeRckoe "6epemuT" N memenkoe "Anfang" aatoT nae Kapribinaiontmìi 6.neckamkt mktp: N anormmbt 11011 111,1M: 3T0 BCKpb1J1
PyRanbcp WTeRtlep... 11 mentii kocmktmeckmA manoaeK "Adam Kadmon"
(ad-ad-am-on) (B MbICI114 6o)KecTaemmo11, B "Mana", 3ay4ktT no lieMeU104: "B «agane acero").
3ayx "aman" 3akunottaer MWCnb panma (mana), .n1o6am (ame),
>Kettkixa (Mann); Hattano connocst c Kormom: tortaktm c xpmcntattCTBOM, KapT14Hbl H 3By104
)K CT cmblena – oamm (1922 a: 35-36).
3By104 MbIC/114; neFICTBUTeilbHO: — man-

–

Belyj looks at *mn, *man, *men and the interconnection of.
sounds in Indo-European languages moving back and forth between
the philological, the mystical, and the poetica] for his comparisons.
His sound determined associations cross boundaries of languages,
disciplines and traditions. All the while Belyj reiterates his own subjectivity, admitting that this self-awareness of sound inside,pf us is
stili in an infantile state, and offering a tale, a fairy tale for some, but
for him the absurd truth (dikuju istinu) (31).
What follows is the essence of Glossalolija, a mixture of free associations, inspired by sound, and grafted onto Steiner's cosmogony
of Saturn, Sun, Moon, Earth containcd in his Die Geheimwissenschaft
6 What Belyj identifies as Zyklus XIV is now printed untici- the title Die Geheimnisse der biblischen Schdpfungsgeschichte. In the 1921 Drakon edition Belyj omits

sections 15 and 16 with their references to Steiner. the Cabala, and Jakob B61nne.
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im Umriss. Belyj briefly describes each day of creation, and then offers an account of how the world of consonants and vowels carne to
be inside-the-mouth. This cosmology is assisted in Russian by Belyj's juxtaposition of nebo = sky and nebo = palate. Belyj frequently
rebounds between the philological and the mythical-mystical:
spermi retier 143 HallaJla: 143 "U"— BbiTeKaeT: N "u-h-r" oattanaer
nepawuioe ite6o: "Uranos" N "Uhr-alte" — OÌIHO (I 922a: 42). 7
3T0

"Time" "hour" emerge from "ha" and "er" and Arché begets Chronos, the Herr who conquers Uhr and Ur, Uranus.8 A graphic depiction of this first day, Saturn, inside the mouth is a cross "h, r, w,
sch", within the circle "a-e-i," the vowels for Yahweh, and xggs,
xternal, eve, avva, abba, father, Jupiter.
These sound associations for the main part are bound to IndoEuropean roots, but in two instances Belyj provides non-sense
sounds. The first is "wi-we-wa-wo-wu, hi-he-ha-ho-hu, wir-wer-warwor-wur, chri-chre-chra-chro-chru, wri-wre-wra-wro-wru" (1922a:
48). Here the sounds, not directly related to known roots, resemble
most closely the glossolalia of Paul and modern day Pentecostalists.
On the second day, the day of the Sun, we begin to emerge. We
who were people of the dawn (na zare)-Nazareans. In a key passage
Belyj connects his own zvukoslovie with glossolalija:
B apesHeil-apeme2 Apokm, B A3pe, *MAN KOrpa-TO 14 Mbl — 3ByKO TaM 3ByKaM14 abinbixaembix CBeTOB: 3ByKll CBeTOB B
tiac r.nyxo >KkinyT: N ntioraa nmpa*aem MW HX 3nyKoc.noutem,
n/Tocca:riaimeli' (1922a: 68).

Jnory4: H 6WJ111

7 Belyj identifies among others, Mi:111er and the Atarva Vedy, as the sources and
inspiration for his own connections. While some words may be etymologically related, it is sound not science that inspires Belyj. His footnotes also reveal a lack of
understanding of at least some of his own borrowed wisdom.
8 This free association is not unlike Miiller's attempts to identify myths and their
basic meanings with the words themselves (1881, 465 ff.). It does, however, require
that one ignoro the distinction between xpovocr "time" and the youngest son of
Uranos Kpovua, "Cronos or Kronus," sometimes "Time Personified". Belyj, as did the
Greeks themselves, saw a natural sound affinity, and he associates the Cross and
Chri s t , alternating between Russian K and x (German K and Ch). This is poetic license, but not necessarily historically accurate or demonstrable.
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On the third day Belyj provides another non-sense passage along
with an explication.
BOT paCCKa3 3TOT B

3syKax:

WE-ol: wol-woln; soln-saln-seln; chlin-nz-zk-k: ktz; w-zwt.
4TO OH nosecTsyeT?

"We-ol
o6naKa
H "weoln" (BOJIHbI moplo) 6eryT: conHue — cseTHT: sol-son! 11, umiliaci, Ha necKax, 30J10TaSI c-rpys nponeTaer selnsiln! H BOT xnuilyna B o3epue: B nem oca>Knaio -rcs conti: "nze-ze!"
Hem pocryT 6epera "ze-ka-ka!" H
masa (ti-te-ta) 3auseTaeT ("ze")
useTom nort "V" — BOJIbHbIM BO3TWX0M: H "ze-ve-te" — Kat-mio -resi.
BOT KaKHe KapTHHbl HaM anHcanw B 3ByKaX: 11X nano ymeTb ElpO4H TaTb: sce 3Bytlat11351 — paccKa3b1, 3aseTbi, HacneTtHs, mHcimi (1922 a:
—

-

82-83).

While this may all be indecipherable to the listener, it is not senseless to the speaker! It culminates in the assertion that comprekension
is the apprehension of amendations of the surrounding world: "I ottogo to ponjatie est' pojatie izmenenij obstavlego mira" (1922a: 90).
Belyj breaks his narrative to restate his essential belief that understanding is not enough: we must comprehend, take it into ourselves.
On the fourth day of creation, the biblical creation of the world and
Man, the sounds of Earth and speech emerge: "Polost' rta est' zarody's vselennoj, grjadd§ej kogda-nibud'" (1922a:105). The sounds of
Earth are Belyj's own Sefer Jezirah, which contains the five vowel
sounds: a, e, i, o, u and the Russian consonants x, c, p, 3, K, W, W ,
q, T, K, n, H, A, M, 6 , 4), n, r, K, L.1.9 Many are illustrated by a sort of
zvukoslovie where meaning is determined or directed by sound:
— "3" —

p030BaTOC1 b, 3apio, Jle-3BHC, H3ocTperibe, pa3CIAr14aTOCTb 14
npocrepTocm nylleA OT 6.MiCTaHHA H IOCHOCTeFI "Cr: pa3sep3aHme
nytiom, ne3sHem, Tena mpaKa: metm, 3apesue socxonbl, Hanesbi,
Bll 106.11CHHOCTH, po3b1 14 CKa3KH. I...1
— TeM11bIR H >KapKHR, ynywnkisbul ra3, Hnb BIle-11BeTHOCTH mupa —
umpoKoe "w": Kynon TsepAH, Korna s3op ero npornivaer H3 "CHHH"
CTaHOBHTCSI: HeH3mepribimH nnapsmit (y*acaer) Ree — 111HpHTCSI: pacumpet(He Ten H ycrpemnelime ra3oB pacnpocTpamurcsi 6e3 mepbt: H
—map
B0311 IlKaeT: map, 'Kap cyTh CHI 10HIIMbl: "*" npHmacaercs K "III":

9 In another linguistic slight of hand, Belyj shifts from the Roman alphabet for the
vowels, to the Cyrillic for the consonants.
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Bocnnametwoe "tu" H ecTb "*": oulyulettue 3cpupHaro Tana natio
coverai-11m 3ByKOB "111", "p": nimputta, unipo -ra, pacumpeutie, map

(1922 a: 108-109).

At these moments of most sustained poctry, or glossolalia, Belyj
reiterates the personal and arbitrary nature of his work:
}<orna

51 yruep*itato — "3ByK TO - TO 11 TO - TO": TO He 3aKperuisuo 3a
yisepimeuuem ~ero, a pticyto Ha6pocut: H TOT4aC mutato H. 3ByKH
Teky-r (1922a: 114).

The ability to read sounds hints at the "tongue of tongues" (jazyk
jazykov) and of the Second Coming. It closes the circle. This sound
can be depicted graphically, but it is also a gesture, which eurythmy
depicts in motion: "èvritmija legka, kak pulinka, svetla, kak zarja i
tista, kak almaz" (1922a: 127). Image and thought are a unity and
our goal is to overcome the duplicity of the literary word, to transcend the tragedy of thought without the word, to comprehend the
whole word. Eurythmy, the new science, this joyful science, enlightens and leads us to restoration of brotherhood of peoples, the Second Corning. 10
To look at the work simply as a trcatise on the origins of human
language or even as a cosmogony is to ignore the fact that it is a
poem, characterizcd by dcvices of poetic specch, or more precisely,
those of Belyj's poctic, ornamental prose. The primary organizing
factor of the work is sound; the resulting associations and affinities
then resonate with assonance, alliteration, internai rhyme, all of
which are embodied in the poctry that Belyj is writing in 1922. Note,
for example the repctition of t, k, and 1 sounds:
3em.n.u? Orla — JiaBa: 11 14111b KOPOCTb Kp1ICTallI1OB (kamileF)
*ap.na ByJIKa1l0B; H Bepx'DM nnaCT — 3em.r1i — Tal( TO1 10K; nophrr Oli TpaaOh (1922a: 11).

IATO TaK0e

CKOBall 11J1aMellb; 14 pOKOTIA nasW 6b1OT B

The text also contains frequent extended strings of the tcrnary
feet characteristic of othcr latcr "prose" works by Bclyj:
10 The single omission from the excerpts printed in the Drakon text emphasize the
apocalyptic nature of glossolalia: "01114 113.7111BaJIH cnoti cBCT B yucron 311611 111311 c-rpym.nuct, CJIC3BMI4 OT IIHX; CTallOBACI) B norwpyr,*CIHR:1.TBW,3C4bl
Hatntami: "B tiagane 6e CA0B0". N B C04CTaHHN CJIOB — (»Tune:mem sl ncnohman H CTOAJIH 01114; H — 13111y/IFICI. pykamm KO MIIC!"

14

Thomas R. Beyer jr.

amphibrachs
anapests
dactyls

nfly6ÓKHe TàNHW Jle*.íT B 513bIKC...

4T0 TaKóe 3em.no Otia — IlaBa; J111111b KópOCTb
KpkiCTallJ10B (Kamné2)...
HéKorna Hé 6bIJ10 3JÚKOB,

Given the complexity of the work it is little wonder that Glossolalija perplexed readers and irritated reviewers. When it appeared in
Berlin along with a flurry of other publications by Belyj, it attracted
little criticai attention. Sergej Bobrov wrote a scathing attack on Belyj
and symbolism, offended by the religious-mystical-anthroposophical
basir of the book, which he dismissed as a "how]" (voplju).
nano.nnena BOT 3TaKOA neBepommoil rasimmaTbeR...
BceA AYWH OTBpaTHTe.116110 H CTIA,L1H0 cmorpem 3Ty annonococinimecKn-pacnyTkincKyto 6a.riaranawny B KOTopoh oli [Un'Al
Tenepb yroriy.ri (506p08 1923: 156-157).
BCA 3Ta K1114*Ka
HaM OT

A somewhat more tempered, albeit critica] review signed L. eackij
appeared in the Berlin journal, "Spolochi":
11o3moil

O 3ByKe 11a3Bafl aBTOp "1 -110CCall0J11410" H 8 npeanc.noBvin
npockyr lie KplITIIKOBaTb naymno: 6e3n011e3110. 110 LITO *e cKa*eimb
06 3T011 H35111(110 m3Ralin0M latore, KorJ(a no33mm B 1ieN Ile Bm*y, a
naymno KpwrkiKoBaTb, na>Ke o6oRnsi npoch6y aBTopa, He mory, rt6o
He AOCTaT0 11110 3Ha10 nayKy o 3ByKe m B A3b1K0Befle111411 riasieKo He
Bo BCAKOM cnymae, npm orpomnoM 3ac.nyre 3T01-4 KHHrH B neBeiTomoM
o6nacTri, ripmny*Aeri CO3HaTbCA, 4TO 411TaeTCA Otla C 60.111211114M
Tpyriom H /11151 pmnoBoro 411TaTeJIA (BOCeMb KflaCCOB THMHa31111 11.1114
pea.ribnoro ynkinimia, Wep.noK Xo.nmc, Typrenes, TaTICTOn, £locToeBCKIIM H Kapn MapKc) coscem nenolimTna. Konenno, aBTopy olia
ACHa H KaK "Teopmio", TaK KaK Oli 1111TaeT CBOH CTHXH no ee "cuci-eme" ( 11anKmít 1922: 55).

An important exception to this negative reaction was expressed in
a review signed simply "B.
O "IThoccana.nme MO)K110 H nano 6b1 cKa3a -rb onelib ?Alloro, ropaario
6o.nbule, mem no3Ban1oeT pa3mep ra3eTnoil 3ameTKm.
"F.nocca.na .rimm" ne npocTo n3ymwre.nbria5 no3ma O 3ByKe, t10 H
orpomnoe coarrne. 5enbin npnoTKpbiBaeT peseph 143 natuero mnpa — B
1108b1171mnp, no.nituk nesicnociek H xaoca, TyJla B 6e3KOHe4HOCTb.
Aa 6yrieT BcTpemena 3ra ne 6ormilasi no3Ma He TO.T1bKO, KaK xyrio>KecTBennoe npom38enenme!! (1922: 12).
,
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V. L. was Vera Lourie (Lur'c), who was particularly close to Belyj
and had receivcd an autographed copy of Glossalolija." The review
is significant bccause it was inspired by Belyj's own words. Vera has
admitted:
53 ne morna raK nanncalb — 3TO KOHC 11110 Benbul mire paccKa3an....
3TOM mo>Kere 6bITb yBepennbim. 3 -ro A xopouio
nomino. Oli bine 06b51C1151/1 CMIACJI 3T011 KIINrN nanncana 51 3T0
1penen311o) cabla. Sl nwiero c 1114M ne rincana. Bce 114 OH pelaC1131111 51
nncana aorta.

rincula. si °Tula. 13

,

Llecrno roBopio, si Finger° ne nomina (Jlypbe 1995).

The unrestrained praise for the work both mark her own affcction
for Belyj and point to his own personal evaluation and enumeration
of the key aspects of his work: it is a tale about the creation of the
world from sound, the way for our soul(s) to merge again with the
world soul, and the path to ncw art forni in which movcment, the
poetic word, and the graphic arts would complemcnt onc anothcr. It
is not philosophy, but a poem, where form and content are one, a
unity. In this cvocation of the symbolic word, Belyj, of course,
returns to his own Symbolist roots.
How is the critic/scholar of Belyj to deal then with this "poem"
which the author considered so "successful"? The rhythm and poetic
form are constitucnt elements of the text. It is, however, the nature of
the content, both hermcneutic-interpretative and hermetic-esoteric,
that enriches the text whilc making it so complex and for most inaccessible. The confusion of gcnres already mentioned allo intimidates
and blocks access, and as csoteric literature it defies most attcmpts at
scholarly analysis. 12 Cackij facctiously offcrs an option to thosc interested in comprehending Belyj's text:
cmoiperb Ila 3ry pa6oly, KaK npnnanne>Kanryio
K 06.nacrn -reo-, (pino- N Apyrnx cocturn. 06painrbcsi K apernieCalICKIMTCKIIM H /1pCB11C - CflpeRCKI1M 11CTO4IIIIKBM, npoBecrn MCCAL1L1 B
n3ynensin mnoronneriennoro H, 6otocb, Niitoro -romitoro marepna.na,
tla TO yKa3b1BalOT CHOCKII ( 11aumin 1922: 55).
ECU> 111,1X0/1: 3TO —

il For more on Vera Lourie sce 13eyer 1987c.
12 "Esoteric litcrature requires to be rcad in a frame of mind that precludes a normal
critica] response. The critic faces a quandary, cince to-disregard that requircment is
clearly in some sense to misread, whilc to observe it is to forego criticism" (Elsworth
1983: 40).
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Even before examining this voluminous material it is legitimate to
ask, to what extent is Belyj's work "glossolalia" at all. The title of the
1922 version is Glossalolija. In Belyj's article 2esl Aarona (Aaron's
Staff) the word appears as glossolalija (1917: 212), as it does in an
excerpt of the work printed in Drakon in 1921. Klavdija Nikolaevna
Bugaeva and A. Petrovskij also identify the text as Glossolalija, pointing out that the spelling Glossalolija is a misprint (Bugaeva-Petrovskij 1937: 623). 13
Today glossolaly is relegated to three realms, the religious, the
psychological, and the poetic; or as one recent historian of the phenomenon Jean Jacques Courtine puts it: "religieux, pathologique, ou
poétique" (1988: 7). The religious tradition has its origins in the New
Testament when the Holy Spirit descends upon the Apostles at Pentecost after which they speak in new tongues (Gospel of Luke 16:17).
"And they were all filled with the Holy Spirit and began to speak in
other tòngues as the Spirit gave them utterance" (Acts of the Apostles,

13 Vera Lourie in the title of hcr review spells it: Glossalalija. Bobrov and eackij
use Glossalolija. Some scholars have followed the reasoning of Bugaeva and Petrovskij and like John Elsworth routinely corrcct the titic; others preserve the original spelling, mindful of the distinction. On purely etymological grounds it should be:
Glossolalia: glossolglia. Also in Anglicizcd form glossólaly [f. Gr. yikumrao
-glos[tnue+Ackapig].Thefultyoracispekngwth
`tongues" (Oxford English Dictionary VI, 593). While there are enough inaccuracies
in Belyj's poorly edited test to support the "misspelling" or "typographical error"
theory, there are alternatives. It could be an error in Belyj's hearing or memory that
exchanges -lolija for -lalija. If the word is stressed on the initial sylfable, the
reduction of unaccented vowels in Russian results in identical pronunciation of
-alolija and -olalija. Tschizewskij has a curious footnote: "In meinen lignden befand
sich vor Jahren ein Excmplar, auf dessen Umschlag der Titel "Glossolalija" heiBt. Der
Name stammt von gr. 'glossa" oder "glotta"— dic Sprache" (1971: V). Note the root
forni "glossa," typically found in Russian words. It is also possible that Belyj was
misreading -lolija for -logiju. The typographical distinction between Russian r and
is not that great, and Belyj used the word glossologiju (1917: 172). Mtiller uses the
word "glottology" or "Glossology" in his essays to designate "the science of
language" (1866: 4). The word "glóssology" in English comes from "[glosso+ Gr.
Xoyta logia discourse]. The study of a language or languages. The science of language
(=Glóttology)" (Oxford English Dictionary VI, 593-594). While the prevailing
assumption is that Belyj's intention was to name his work Glossolalia (Zungenreden,
as the Deutsche BUcherei notes in its card catalogue), I have retained the spelling Qf
"Glossalolia," perhaps one more of Belyj's many neologisms.
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2:4). In Paul "tongues" are seen as gift and a sigla of the Spirit (I
Corinthians 12), and he refers to "speaking in tongues" (I Corinthians 14). 14 Psychological interest in glossolalia was heightened at
the turn of the century in the book by Theodor Flournoy Des Indes à
la planète Mars: Etude sur un cas de somnambulisme avec glossolalie
(Paris 1900). 15 The linguistic aspect of glossolalia has been explored
by Roman Jakobson (1979), who does not mention Belyj in this connection, and Efim Etkind in Materija sticha (The Matter of Poetry,
1978). In his chapter on "Zvuk i smysl" (Sound and Sense), Etkind
recalls the Russian fascination with sound in the second decade of the
twentieth century. 16 The renewed religious interest in "speaking in
tongues" among American Pentecostalists in the 1960's found a poetic or literary echo in the story by John Barth, "Glossolalia" (1963). 17
Belyj's work fits into all three traditions. The religious-esoteric
tradition leads from Genesis: "In the beginning God created heaven
and earth" (B'reschit bara élohim et haschamajim w'et ha'arez) to St.
John: "V natale bylo Slovo, i Slovo bylo u Boga. I Slovo bylo Bog...
V Nem byla 2izn'..." (John 1:1). 18 Belyj's hermetic approach includes reference to the Sefer Yetsirah (The Book of Creation), Zohar
(The Book of Splendor) and Jakob Bohme's Aurora. These all point

14 What is traditionally seen as the gift of tongues, i. e. speaking in a foreign
tongue and being understood, is to be precise: "zenolalia" [also spelled
"An utterance in a foreign tongue with reference to the Greeks — à language that he
does not know, but is readily understood by a native. Glossolalia refers to a purely
ecstatic utterance that represents no human language" (Mills 1986: 2). Xenolalia and
xenoglossia both derive from Greek xenos guest, foreigner (Oxford English Dictionary XX, 673).
15 In this study Helene Smith (actually Catherine Elise Muller) claimed that she was
an ancient Princess of India capable of speaking with the dead. Flournoy was a professor at the University of Geneva. The linguist Ferdinand de Saussure also at Geneva
took an active interest in the phenomenon.
16 For example, Poezija kak vonebstvo, by Bal'mont, and the work of Chlebnikov. Gumilev had translated the famous poem of Rimbaud (See Etkind 1978: 260263).
17 The story appears in the collection of stories by John Barth, Lost in the Funhouse, New York 1963, pp. 111-112. See also his introductory notes to the 1969
edition. The story is the subject of the article by Mary L. donar (1982).
This passage, one of Belyj's favorites, is repeated in, among other places, his
Poezija slova (1916, published in Berlin in 1922: 50).
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directly to Rudolf Steiner, whose cosmogony, exegesis of the Genesis, and the emerging art of eurythmy are the key to reading and
understanding Belyj's text. 19
Belyj cites two works by Steiner as key: Die Geheimwissenschaft
im UmriB, and Zyklus XIV. In the first Steiner outlines his own cosmogony consisting of the four days of Saturn, the Sun, the Moon,
and the Earth. 2° Steiner is also the likely source of the Jewish Cabala,
of substantial interest to him, and the fascination with Max Miiller,
the philologist-glossologist-mythologist. 21
Belyj mentions several times "eurythmy," the art of movement to
express sound. His drawings of the tongue and his repeated references to gestures (testy) correspond to foundations established by
Steiner in his lectures and the actual practice of eurythmy at Dornach,
subsequently described in works such as Eurythmie, and Eurythmie
als sichtbare Sprache.

19 The Seti,. Yeisirah (Book of Creation) belongs to the Jewish csotcric tradition
— and was later integrated into the Cabala. It designates the ten numerals as sefirot(h)
and uses them and the twcnty two letters of the Hebrew alphabet as "cosmological
factors" or "instruments of creation." The Zohar (Book of Splendor), one of the original books of the Cabala, is also mentioned along with Adam Kadmon (Adam Qadmon)
the primordial man. Jakob 13(ihme's Aurora was available in the 1914 translation by
Aleksej Petrovskij, a numbered copy of which was in Belyj's possession in Dornach.
Belyj cites from Mune the secrets of language concealed in the German translation
of Genesis: "Am Anfang schuf Gott Himmel und Erdc". It should be unneccssary to
revisit the relationship of Rudolf Steincr and Andrej Belyj, but the impression in the
Russian language community first articulated by Chodasevit and Cvetaeva, and
repeated by Moburskij, have a ccrtain staying power. See Beyer 1987 a and 1987 b.
Most of Belyj's contemporarics dismissed Steinér and his theorics, considering thcm
a harmful influence on Bclyj's litcrary output. Modem scholars have turned their
attention to the works themsclves and been more willing to be objectivc, but they
have been hampered by the nature of Anthroposophy and its mysteries. The work of
the late Frédéric Kozlik is in spite of its shortcomings an invaluable source for those
who wish to understand the Belyj-Steincr connection.
20 The English translation, Outlines of Occult Science, makes a useful
impossible in German, by capitalizing the words Saturn, Sun, Moon, Earth when they
refer to stages of creation as opposed to our senso of the sun, moon and earth (111 ff).
21 Steincr gencrally quotes from Mtiller, Vortrdge tiber die Wissenschaft der Sprache (Lcipzig 1892). The book is not in Steiner's library. I am grateful to Dr. Walter
Kugler of the Rudolf Steincr Nachlall in Dornach for his assistance.
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Belyj hints at the psychological, "pathetique" of his own musings
calling them in one piace "bezumie" (1922a: 28) and in another
"bred" (1922a: 34)! While most of his work tries to establish a correspondence between originai roots and their meanings, in particular,
between the sound and meaning of Indo-European roots and . languages, there are as we have noted two instances of what can only be
called nonsense sounds. 22
The linguistic/poetic strain falls into the overlap of glossology
and glossolaly. Several philologists, or glossologists, are mentioned
including A. Meillet and M. Potebnja. Belyj cites several standard
German works, including those by Karl Brugmann and Benseler. 23
ThemajorpilgcnfueByj'sworkcmefF.Max
Miiller, German born and educated, who became the Professor of
Comparative Philology at Oxford. The categories of language and many of the basic roots appear to be direct borrowings from Miiller.
Indeed, Belyj's work fits into a context of 19th and early 20th century attempts to find the origin of language, and the positing of IndoEuropean (Indogermanisch), "Aryan" for Miiller, as the basis of language. In a work not cited by either Belyj or Steiner there is an important transition from roots of words to Greek myths in particular, a
connection that Belyj too explores poctically in Glossolaltja.24
The poetic preference for sound over sense in Russian was already emerging in 1917 and Belyj, as he had been a decade earlier in his
pioneering metrical studies, was one of the leading voices for a new
theory and practice of poetic language, even though much of what
Belyj composed during these turbulent times of 1916-17 was published only later in 1921-22. Glossalolija, in one sense, is as much a
product of Belyj's Russia in 1917 as it is of Germany in 1922.
Having returned from Dornach to Russia in the fall of 1916, Belyj
spent time at the estate of Ivanov-Razumnik at Carskoe Selo in February of 1917 and then later again in the fall. Here he met Nikolaj

22

See passages (1922a: 48 and 82, 83).
Belyj's reference to Benseler is actually to: W. Pape 1884. Belyj's own linguistic skills have their limits. He mistakenly converts the upper case initial letters for
toponyms and anthropronyms into lower case letters. His transcriptions from Greek
into Latin script eliminate the distinctions between e and n, i and u, o and w.
24 See Miiller, Vol. Il of Selected Essays on Language, Mythology and Religion.
23
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Kljuev and Sergej Esenin, both of whom he quotes in Glossolalija.25
He worked on several articles for the journal, "Skify", including a
lengthy unpublished article "K zvuku slov" (Toward the sound of
words) which would become Glossalolija. Ah important theoretical
basir for the work appeared in 1917 in "Aaron's Staff':
h" *H31114 OKOHLIell: OH MepTBbIA; nn O CC 011 an HA
*e ()y-rypnc -rn4ecio4x 3ByKos — cpmBanne nnoma, ripena c.non, ApeEta
CMbICJI0B r(JIA KOpb1CTH0f0, [1110T0514110r0 flOAReHHIO maTepnn 3ByKa:
BCAKHfi n.non — 060110LIKa: B n.nofie >KHBeT HOBOe CJI0B0
11033HH. B nem no noBomy COerWHATCA TpH CMblefla: mwpo.nornmeCKHP1,110rHileCKHR, 3ByKOBOA — B HOBOé pacKpburne Mynpoern (212).
CMWCJÌ "n O H SIT 11fiFIO

The article was part of an ever evolving theory of the poetic, symbolic, magical word in Belyj's writings. His working definition of
"glossolalia", of the "new poetical word", combining the mythological, logical'and the sound senses leading to Wisdom, was for Belyj a
matter of fàith and ultimately the theory embodied in practice in
Glossalolija.
Glossolalija was thus not an isolated event. At the time of its composition in 1917, Belyj's own prose was moving further and further
in the direction of sound dominating over sense or meaning. There
would be .an acceleration of that process in which sound and sense
would be found in inverse proportion, i.e. the sound of words achieved ever increasing significance, while the meaning or reference of
words became less important as the organizing force of Belyj's
works. Style increasingly became the substance. Sound prevailed
over sense. The word predominated over the sentence. The part was
often more important than the whole. Belyj disassembled the linear
and temporal components of logic. In piace of traditional exposition,
in which one .word following another was logically connected with it,
there was a verbal and spatial logic based on the repetition of sounds,
roots, words. Connections were made by associating like sound elements. The chaos of external reality was ordercd only by the imposition of an internai patterning upon the words. This was the Symbolist
poet sensitive to sound and asserting the poet's right to order the
world verbally.
The text was far more, however, than simple word play. Belyj, as
Glossolalija demonstrates, firmly believed in the "magie of words,"
25

Sae Subbotnik 1988 and àvecova 1988.
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i.e. that words formed a secret mystetious repository of esoteric
knowledge, and his life and creative works were attempts to bridge
the gap between everyday experience, the perception of reality, and
this other noumenal world where the elemental chaos of our existence
would give way to order. This was Belyj's search for some way out
the chaos which he perceived around him and in his own life. He was
forever searching for that special secret, a synthesis, which would
provide a simple answer to a complex world. Glossolalija was a
poetic experiment to find sense in the non-sense of language. Belyj's
aim throughout his artistic career was to revitalize language, to create
the "living word". In Glossolalija sounds abound, and gradually the
reader comes to see and hear that the sound precedes the sense, that
the unit comes before unit-y.
Glossalolija is a cosmogony, a theory of the origin of the universe based on sound; but it is less a new direction, than a compilation, culmination, and summation of Belyj's poetic credo. It is the
most foreign and most "esoteric" of his completed works, and makes
enormous demands upon the reader. In addition to the multilingual
word play, ranging from Armenian to Zendic, there is content, the
intertextuality of the work, and the difficulty in reading any esoteric
literature. 26 The work refers to philology and philosophy, draws on a
long Judeo-Christian tradition, the Old and New Testaments, the
Cabala, and the teachings of Rudolf Steiner, requiring an act of faith
to embrace the supra- or super-sensible.
Belyj's poem was undoubtedly misunderstood, or unappreciated
by his readers. Yet, his leaps are bold, and the text shines with a
brightness and rings with a clarity so uncharacteristic of the time in
Berlin. The text plays the music Belyj was hearing, and if it can be
grasped, comprehended — even if not completely understood — it
opens new possibilities for a re-examination of all Belyj's work after
1917. As Bugaeva and Petrovskij commented:
Cy6beKrBBno, B nnaue rBoptiecra camoro Benoro, ara "no3ma o
3ByKe" nanna, ofubaKo, noirrBcp*Remie (1937b 623).

26 In addition to the Russian and Gcrman base, there was the inclusion of Greek,
Latin, Sanskrit, as well as Arrnenian, Celtic, English, French, Old High German, Lithuanian, etc. This is the realm of Comparative Philologists, but not of your average
reader.
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It is also a document to Russian Berlin. It is certainly the most
"German" of his works. No other work of the period has such a mixture of Russian and German language and roots, a knowledge of
which is crucial for many of the associations; for example, I ch
(German for "I") as the monogram for Iusus Christus is crucial to
Belyj's cosmogony. Belyj knew German well from his governess, his
own reading in philosophy, and his association with Steiner via lectures and life at Dornach. He was on occasion the German language
spokesman for the Russian literary community in Berlin, for example
at an evening with Thomas Mann in March 1922 or Gerhart Hauptmann in November 1922 (Beyer 1990:111, 127). There is the unmentioned, but significant influente of the German Romantics, Novalis
and Friedrich von Schlegel. Goethe and Nietzsche are quoted and
identified. Potebnja admits his own dependence on the works of dependence on Wilhelm von Humboldt. The study of roots and their
relationships are part of a long German philological tradition.
Ultimately Belyj's Glossalolija belongs to all and consequently none of the glossolalic traditions, and to no one language. It is a `new
word', a multilingual addition to the tradition and bibliography of
`spiritual science'. 27 The work is unique to Russian literature and is a
singular Russian contribution to Indo-European studies. As a `poem'
representing Belyj's own evolving emphasis on the primacy of sound
over sense, it is an important cultura' document of Russian Symbolism and provides ties to the larger European intellectual context.
Glossalolija was so ambitious in its reach and intention, that some
may conclude it falls short of its goal. Yet if it fails, it does so magnificentl y.

27 There is a fascinating study by Werner Bohm, which explores many of the paths
of Belyj and Steiner, including the Sefir Yetsirah, the sefiroth, and initial lines of the
Book of Genesis, all in the spirit of Anthroposophy. Like others Bohm appears to be
unaware of Belyj's work. I am grateful to Frau Swetlana Geier for her suggcstions and
guidance in pursuing many of the esoteric elements of Glossalolija.
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